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Liberum veto
The theme and results of my residency in Krakow, 2021)
(International Visegrad Foundation Fine Arts Residency Program, 

Jan Matejko Academy + Transporter Culturny Foundation)

Liberum Veto was a unique institution in the modern Polish noble 

republic.

Its view is twofold: on the one hand, it is a quasi-symbol of total individual 

freedom, and on the other hand, it is a means of paralyzing the 

functioning of the Polish state, and thus has played an important role in 

abolishing national independence.

A tale of how an individual’s complete freedom of expression affects an 

entire community. How can a person's interest, character, education 

affect his or her environment? By influencing the individual (through 

bribery, manipulation, security of existence, etc.) can one affect the whole 

society? These are still very current issues today.

During my stay in Krakow, I tried to explore by visual means whether there 

is a trace of Liberum Veto in today’s Polish thought, culture and everyday 

life. Can it correspond to what is happening in our world today? Does 

Liberum Veto appear in contemporary art today? (It can be found in the art 

of Jan Matejko, after whom the Academy in Cracow was named.) How do 

contemporary Polish artists view issues related to Liberum Veto? Are they 

preoccupied with this question?

My aim was to address these questions and produce the answers when 

winning the VARP Scholarship. I created notes and sketches of exhibitable 

quality, and I also interpretered the subject in smaller paintings and 

installations. 

The exhibition of the works born in this way will be organize in Krakow in 

2023.



Liberum Veto: black balkonies

oil, canvas mounted on wooden board | each 13x18 cm | 2021



Liberum Veto: black balkonies

oil, canvas mounted on wooden board | 18x13 cm and 13x18 cm | 2021



Liberum Veto: black balkonies

oil, canvas mounted on wooden board | 13x18 cm | 2021



Liberum Veto: Unseen paintings (experiments)

oil on canvas, tweezers | variable sizes | 2021



Liberum Veto: Unseen paintings (experiments)

oil on canvas, tweezers | variable sizes | 2021



Liberum Veto (installation test)

oil on canvas, tweezers | variable sizes | 2021



Other works from my Krakow period

From my experiences in Poland, several sketches and ideas were born in 

addition to the development of the Liberum Veto theme, which I would 

like to deal with over time. Some examples from the collection of ideas and 

impressions, which consists of many small paintings, can be seen on the 

next couple of pages.



Heads, helmets and skulls 

oil, canvas on fiberboard, or oil on paper | variable size | 2021



Memories that no longer exist II.

oil, canvas on fiberboard |

13x18 cm | 2021

I tried to record my days 

in paintings diary-wise.

I did this by always painting 

the events of the current day 

on top of the painting created 

the previous day, that is, 

I layered a bunch of paintings 

on top of each other.

Our memories also overwrite 

each other, and older images 

constantly they fade under new 

experiences. I wrote on the back 

of the boards what the pictures 

depicted.

I mixed an accelerator with the oil.

The plan was to produce very thick 

images, but the experiment did not 

it worked out perfectly.

I would like to experiment 

with this in the future.

(A series of 7 works was created, 

here you can see the 40 images 

of disc No. II, which no longer 

exists.)



ZENONS
Installation at Puccs Contemporary Art

in the program series Insight of the Parallel Art Foundation

4-23 March 2022

Víg Street 22., Budapest, Hungary

The main idea of the Stoic school of philosophy, founded by Zeno of Kition, 

is passionless moderation, according to which people should always 

observe external events calmly and with perfect composure.

This suggestion is the basis of the installation presented now, with the 

claim that passive observation and lack of action can cause one's own loss.



Zenones (installation)

dried clay, lath, window washing equipment, water, dispersion wall paint and coloring | 303x326x320 cm | 2022



Zenones (installation)

dried clay, lath, window washing equipment, water, dispersion wall paint and coloring | 303x326x320 cm | 2022



Zenones (installation)

dried clay, lath, window washing equipment, water, dispersion wall paint and coloring | 303x326x320 cm | 2022



2010-2021

Earlier
works



To see Rome...



I’ve heard the expressions: folk baroque 

or peasant baroque a lot. (I am still not sure 

of their exact meanings.) Rome on the other 

hand is the Baroque. 

For several days I was walking around the city 

following the first episodes of Waldemar 

Januszczak’s Baroque series. Then the concept 

of the folk baroque began to mean something 

for me. 

Using this experience, the Baroque!!! 

was born. This work was mounted together 

using the stylizes, diminished version of façade 

of the Sant’ Andrea al Quirinale church in Rome 

and a real outdoor toilet. 

The inside of the installation served as a small 

exhibition space.  

Baroque!!!

installation at the Town Concert and Exhibition Hall, 

Zalaegerszeg, Hungary

310x120x105 cm | mixed media | 2018



Empty promises

installation at the Town Concert and Exhibition Hall, 

Zalaegerszeg, Hungary

variable size | jar, water, dried clay statue | 2018



Empty Promises: The philosopher (Process of the decomposition)

50 cm | jar, water, dried clay statue | 2017

Documentation: www.youtube.com/watch?v=Eq9DvpjRMVk

Empty promises

installation at the Town Concert and Exhibition Hall, 

Zalaegerszeg, Hungary

each 26-32 cm high | dried clay statues | 2018

http://www.facebook.com/rekulturarakow/posts/225141479650823


Personal reliquaries

variable size | mixed technique, secco detached from a wall on canvas, casein, pigments | 2018

Igor Buharov's cigarette butt,

what he smoked during 

the Bohumilvaldens-action 

in the courtyard of the 

Vatican Museums

31 cm | plastic bottle, egg holder,

yogurt box, metal paint,

cigarette butts | 2018

Bay leaf from our 

last Roman dinner

38 cm | plastic bottle,

ice cream box, cheese box,

metallic paints | 2018

Thomas doesn't believe it

40x60 cm | secco detached from a wall on canvas, 

casein, pigments | 2018

SD card with the movie of 

Ladik Katalin’s Fountain performance

39 cm | plastic bottle,cottage cheese 

box, yogurt box, metal paint, SD card,

adapter | 2018

Piece of a wine bottle

from the Bar Sancalisto in Rome

41 cm | plastic bottle,

yogurt box, jar,

metallic paints | 2018



Heads of St. John the Baptist

variable size | 5 digital prints in baroque stylish frames| 2018

„The earthly remains of the saints and their personal articles have been broken up 

so that as many people as possible may have access to them. The sale and purchase 

of relics was very common, although this was forbidden by the synods. 

Stealing a relic was not a sin. Counterfeiting of relics was common, 

as anything could be sold to the pious pilgrim.

In the early 12th century, Guibert de Nogen wrote that the head 

of St. John the Baptist was shown in two places; this means that 

the saint had either two heads or one fake.”

(László Katus: The History of the Middle Ages. 

Pannonica-Rubicon, Budapest, 2001, page 332.)



Medieval piece of wallpaint with outhouse No. 2

23x14,5 cm, 20x20 cm and 23x16,5 cm | secco detached from a wall on canvas | 2018



The front of a budi 

23x23 cm | secco detached from a wall on canvas, 

casein, pigments | 2018

Budi close up

23x23 cm | secco detached from a wall on canvas, 

casein, pigments | 2018

Outhouse with blooming bush

23x23 cm | secco detached from a wall on canvas, 

casein, pigments | 2018

Outhouse next to the forest

23x23 cm | secco detached from a wall on canvas, 

casein, pigments | 2018



Budi XL

50x100 cm | secco detached from a wall on canvas, casein, pigments | 2018



Not accepting the unacceptable pictures IV. (recovered surface)

100x100 cm | secco detached from a wall on canvas, casein, pigments | 2018

The process represented by another image:  mp4 video (20'01”)www.youtube.com/watch?v=0DaDbrYzeMA

http://www.facebook.com/rekulturarakow/posts/225141479650823


Not accepting the unacceptable pictures IV. (during drying)

100x100 cm | secco detached from a wall on canvas, casein, pigments | 2018

The process represented by another image:  mp4 video (20'01”)www.youtube.com/watch?v=0DaDbrYzeMA

http://www.facebook.com/rekulturarakow/posts/225141479650823


Not accepting the unacceptable pictures IV. (covered surface)

100x100 cm | secco detached from a wall on canvas, casein, pigments | 2018

The process represented by another image:  mp4 video (20'01”)www.youtube.com/watch?v=0DaDbrYzeMA

http://www.facebook.com/rekulturarakow/posts/225141479650823


Outhouses



Outhouse close up 

100x100 cm | secco detached from a wall on canvas, casein, pigments | 2020



Outhouse half side

200x200 cm | secco detached from a wall on canvas, casein, pigments | 2021



Outhouse with a tree

200x200 cm | secco detached from a wall on canvas, casein, pigments | 2021



Blue outhouse I.

50x20 cm | secco detached from a wall on canvas, casein, pigments | 2021



Budi close up

9x15,5 cm | acrylic on Orbit chewing-gum boxes | 2018



Budi (Outhouse) IV.

9x15,5 cm | acrylic on Orbit 

chewing-gum boxes | 2017

Budi (Outhouse) II.

9x15,5 cm | acrylic on Orbit chewing-gum boxes | 2017

Budi (Outhouse) III.

9x15,5 cm | acrylic on Orbit 

chewing-gum boxes | 2017



Isolation



When I created this work, I didn't even 

think it would have the importance it 

has today in 2020. Originally, I wanted 

to create an enclosed space where the 

visitor could escape the noise, chaos 

of the outside world and other visual 

experiences of exhibition spaces. 

Visitors can shut down and meditate 

as well as rethink the great things in life. 

This is also encouraged by the enlarged 

images of Christ Pantocrator covering 

the walls, all of which are large copies 

of medieval secco murals. This year, 

the escape room has taken on a new 

meaning as pandemic protection 

requires people to lock themselves 

in their homes and minimize social 

contact. 

This box, which looks like a store-

bought Cold War nuclear bunker 

on the outside, can be very useful 

for this.

Isolation

200x200x200 cm | mixed 

media (installation with 

5 secco paintings, chair, 

carpet, led string lights) | 

2020



Empty promises



Recently, I’ve been trying to create works that 

are unpalatable, or hard to enjoyable; hopefully 

not because they were lame but because they 

only existed for a short period of time.

Essential to these works is presence. 

It is important to „be there and see it” at a given 

moment. This set presence however is goofing 

around or raises a mirror to that general mindset 

of our time; wanting to know and „experience” 

everything in real time/instantaneously, 

and feeling guilty if stumbling upon 

„a news” we not know about.  

The statues represent historical personalities 

(goddesses, saints, politicians, generals) i.e. 

figures that were associated with hope 

and trust in their lifetimes. 

I tried to depict them in a naive style 

but according to the characteristics of the given 

time periods. They will be displayed on plinths 

between the columns of the room inside large 

jars filled with water. However, it is important 

to consider that the sculp-tures will, in contact 

with water, begin to dissolve and shortly 

we can only see a mass of clay 

on the bottom of the jar. 

The statues will lose their original connotation 

and become un-enjoyable, so to say. 

For the visitors who missed „the action” 

it will appear to be only un-interpretable dirt. 

The paintings have a similar vanishing process. 

They depict classical imagery or replicas 

of old frescoes (for the moral side of the promises 

in our culture comes from the Christian morality) 

and are created with secco-painting technique; 

though the picture is covered with lyme hydrate, 

which makes the painting surface appear white, 

imageless. 

As soon as water is squirted onto the canvas – 

there will be a spray bottle in front of each 

painting – the original image reveals until 

the surface is dry again. 

With the help of the images are easily 

understandable, enjoyable and acceptable 

artworks for a short period of time.

As time passes (as we get further away from 

„promises”) the works slowely fade away until 

they disappear. 

Empty Proemises

Visualization of a possible exhibition 

in the National Museum of Contemporary Art (EMST), 

Athens, Greece, 2017

Visualization by Bence Fischer



Empty Proemises - floor plan

Visualization of a possible exhibition in the National Museum of Contemporary Art (EMST), Athens, Greece, 2017

Empty Proemises - sculptures and paintings

Visualization of a possible exhibition in the National Museum of Contemporary Art (EMST), Athens, Greece, 2017



Empty promises: The decomposition process of the Auxerre goddess statue (experiment)

50 cm | photo | stained glass, water, unfired clay sculpture | 2017



Empty promises: The decomposition process of the Auxerre goddess statue (experiment)

50 cm | photo | stained glass, water, unfired clay sculpture | 2017

Documentation: www.dropbox.com/s/ns38h4xc16zbdm9/16_Norbert_Toth_Web.mp4?dl=0

mp4 video (20'01”)

http://www.dropbox.com/s/ns38h4xc16zbdm9/16_Norbert_Toth_Web.mp4?dl=0
http://www.dropbox.com/s/ns38h4xc16zbdm9/16_Norbert_Toth_Web.mp4?dl=0


 Empty promises: Eine Welt - Nubes (experiment)

75x100 cm | secco detached from a wall on canvas, slaked lime, spricni | 2017

Documentation: www.dropbox.com/s/rii4fpjk5bi5no6/17_Norbert_Toth_Web.mp4?dl=0

mp4 video (20'01”)

http://www.dropbox.com/s/ns38h4xc16zbdm9/16_Norbert_Toth_Web.mp4?dl=0


 Empty promises: Eine Welt - Nubes (experiment, 6'54")

75x100 cm | secco detached from a wall on canvas, slaked lime, spricni | 2017

Documentation: www.dropbox.com/s/rii4fpjk5bi5no6/17_Norbert_Toth_Web.mp4?dl=0

mp4 video (20'01”)

http://www.dropbox.com/s/ns38h4xc16zbdm9/16_Norbert_Toth_Web.mp4?dl=0


Seccos



Hommage á László Hugyecz (Hubertus Court)

50x20 cm | secco detached from a wall on canvas, casein, pigments  | 2019



Hommage á László Hugyecz (The stairs of the Park Hotel)

50x40 cm | secco detached from a wall on canvas, casein, pigments  | 2019



Facing windows II.

50x100 cm | secco detached from a wall on canvas, casein, pigments | 2015



Facing windows I.

50x100 cm | secco detached from a wall on canvas, casein, pigments | 2015



Fan

50x100 cm | secco detached from a wall on canvas, casein, pigments | 2015



Parabolic antenna

50x100 cm | secco detached from a wall on canvas, casein, pigments | 2015



20 greengages

100x100 cm | secco detached from a wall on canvas, casein, pigments | 2013



You can find more here: 
www.tothnorbi.com
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